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MOORE 
THOUGHTS 


PAUL MOORE 















Set Patterns to Singing Calls 


In the 1950s ‘Hash Calling’ became popular. Before that callers used complete patterns 
that were a dance unto themselves. These dances were constructed from ‘old time’ 
patterns, such as the Texas Star or Chase the Squirrel. Callers used the basics from other 
dances and put them into new sequences to create a new dance. 


Some of the new dances were relatively short — 32 beats or less; others were quite 
lengthy, in the neighborhood of 64 beats, which was once through the melody of a tune. 
Many of those new dances went quietly into that good night, but others stuck around. 

The dances were not only the basics to do, but the rhymes as well. To achieve the rhymes, 
callers would invent new names for old basics, so if a dancer did not know the dance 
already it was impossible to dance it just from the calls. Basics were taught as the dancers 
needed them to complete a dance. 


Someone (there is a lot of discussion as who the guilty party is*) thought it would be 
possible to take the basics out of the written dances and call them out of context. The 
names of the basics were a problem because callers used different names for the same call 
— for example: California callers used ‘Frontier Whirl’ while the rest of the country called 
it ‘California Twirl’; most callers used ‘Star Thru’ but a few called it ‘Snapperoo’ (just 
imagine what that meant to the dancers). 

* After some discussion with callers who were around at the time, I came to the 
conclusion that Les Gocher was one of the main movers to hash calling. 


However some elements of the set patterns survived for quite a while. One element 
was the practice of including the pattern of the singing call in the preceding bit of patter. 
Another element was using the same pattern throughout the singing call — the singing 
call was supposed to be a time to let the dancers relax and just get the wind in their faces. 
When new records came out one side was just the music (square dance karioka) and the 
other side was called. (Some callers based their popularity on being recorded.) 


When the recording caller wrote his patter for the singing call he was concerned 
with making the words match the phrasing of the song and he tried to make the pattern 
interesting and different. The results of this effort were mixed. Some singing call patterns 
were written at that time that we still use today. Walt Cole (a caller who divided his time 
between Ogden, Utah and Yuma, Arizona) did a study of recorded singing calls and found 
that the amount of dance for a 64 beat tune ranged from 40 beats to 82 beats. In other 
words, many of the singing calls were just bad. 


Send your club news & photos to: 


nesdm@squaredance.ws 





Northeast Square Dancer, February 2014 3 


Because each singing call was unique, callers tended to learn the pattern on the called 
side of the record. Another aid to a caller working on a singing call was the cue sheet 
included with the record. The cue sheet printed out the opening, middle break, closing, the 
main figure, and the lyrics to the song as it was on the recorded side of the record. After 
dancing to the tune several times, the dancers had only to hear the first few notes of the 
song to know whether or not they could dance the figure. And even if the dancers struggled 
the first time through a figure, they knew that they had three more tries to get it right. (In 
these days in my area, it is rare to hear the same figure used all the way through — most 
callers will change the figure at least once per singing call.) 


Even as callers were substituting their own figures in the singing calls, some songs 
ended up being called with the cue sheet version. As both Buddy Weaver and I have 
commented, “El Paso City” (Hi Hat) is almost always done with the original figure (which 
was written for the music). There are others that held onto the original figure for years 
and only recently have fallen to a generic figure on the called side so the callers can more 
easily hear the melody and switch figures. One of my favorites was “Summer Sounds” 
(MacGregor). It is not hard, but it is just inventive enough to feel fresh every time. I think 
the figure has fallen into disuse because the sequence is just different enough from the 
choreography callers use in their patter. Here is the figure: 


Heads (Sides) star thru; pass thru; circle round the track 

Head (Side) men break and make a line; go forward up and back; 

Pass thru; wheel and deal; centers star thru; pass thru; cloverleaf; 

New center two square thru %4; turn corner left; keep her and promenade. 


There are some inherent problems with the figure, and some problems we have created 
because of changes in how we dance. The first problem is that the caller needs to time his 
calls to the melody but the dancers are not necessarily in position to do the call when it is 
made. In other words, the calls are stacked: the dancers must finish one call before doing 
the next one or two calls — the dancers must hear and complete all of the calls in the right 
amount of time by remembering the sequence they were made in. I believe that callers 
now train their dancers to do the commands when they hear them, whether the dancers 
are ready for the call or not. The modern style of calling leads to stop and go (or stop and 
rush) dancing. This singing call is timed out beautifully, but the dancers may always feel 
they are chasing the calls. 


A problem we have created is not using calls as they are written — the specific example 
being that there is no call “slide to a line.” Sliding to a line in this dance is really awkward 
— circling to a line is beautifully smooth. The timing of the lines passing thru, wheel 
and deal, centers star thru, pass thru and cloverleaf is really tight, but if the dancers 
keep moving and know their positioning oi/d, success. If dancers are hesitant at all, they 
fall behind. Cloverleaf is a figure a lot of dancers stumble over, even when called from 
“standard” position, and here it is not standard. Only two couples can cloverleaf because 
they are the only dancers facing out, the other two couples are facing in and therefore 
must move forward towards each other. 


There is just enough in the figure that is unusual or contemporary dancers would not 
be familiar with that there will be quite a bit of “adjusting” the first couple of times they 
dance it. This is a figure that works best if the various elements have been used in the 
patter preceding the singing call. Also, it works best if the figure is used all four times. 
There is something special about dancing really tight choreography well. 


continued on page 6 


Northeast Square Dancer, February 2014 4 





EUROPEAN MINDSET VS. UNITED STATES MINDSET 


In Northeast Dancer last fall Ken Ritucci described how Dance by Definition is the 
norm in Europe, whereas it is very unusual in the U.S. “Normal” in the U.S. is standard 
position for the calls. This month we look at the philosophy underlying the approach to 
dancing that is taken in Europe and the U.S. to see why this difference exists. 


EUROPEAN MINDSET (also the mindset of Australia, New Zealand and Japan). “We 
want to have FUN, and FUN means not breaking down. Therefore, we will study the calls 
hard, understand them thoroughly (ie. Dance By Definition - D.B.D.), and then no caller 
will be able to break us down.” 


UNITED STATES MINDSET. “We want to have FUN, and FUN means not doing 
“work.” It is “work” to have to study call definitions. So therefore we will study calls the 
absolute least amount possible. D.B.D. is “work,” so we are not interested in this.” 


The question is sometimes asked: “Will the U.S. ever adopt the European mindset?” 
The answer is “No.” Why? Because these mindsets are deeply ingrained, and thus they are 
part of the respective cultures. Europe has seen a full generation grow up with its mindset 
(Europe has been dancing D.B.D. for over 25 years). 


It is almost impossible to change the culture of a country. So while isolated dancers in 
the U.S. may desire to do strong D.B. D. at Mainstream and Plus, they will always be a 
very small percentage of the total dance population. 


WORKSHOPS IN THE U.S. These are readily available, but they exist primarily to 
improve dancers’ abilities to do calls well from one position. If a caller shows a second posi- 
tion, the dancers are not expected to remember it long-term - it is just something to do for 
one night. 


Some workshops in the U.S. are labeled “D.B.D.”, but this is usually just a marketing 
gimmick to get dancers to think they will learn a lot. In reality, the caller will “expose” the 
dancers to a variety of positions, but will not expect the dancers to “understand” the calls, 
or even expect them to remember what they learned for the future. 


Why? Because “understanding” requires “work” and callers know the dancers do not 
want to “work.” In addition, it is rare that all positions of a call will be shown, because 
these will never be called at open dances - where most everything is done from one posi- 
tion - so why bother? 


Actually, dancers in the U.S. like to do workshop, because they are not expected to 
know anything. Everything will be taught, and they are not expected to remember what 
they learned the next week. So it is very easy for them to workshop. Some people are per- 
manent “workshop dancers,” because to go to a regular dance means they will be expected 
to know calls. 
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PLUS, ADVANCED & CHALLENGE Diagram Books from ED FOOTE 
5 books available: Plus, A1 & A2 (both in 1 book), C1, C2, C-3A. Each book diagrams all calls for the 


indicated program from a variety of positions, also includes helpful hints for dancing the calls. Books 


are 8% x 11 with spiral binding; laser printing provides clear, sharp images. Ihe most complete diagram 
books for Plus, Advanced and Challenge available today. 
Cost: $19.50 per book includes shipping. (Canada add $1.00.) 
Order from: Ed Foote, 140 McCandless P1., Wexford PA 15090 


There are isolated “true D.B.D.” workshops in the U.S., but these are generally by invi- 
tation for private groups. They have to be by invitation in order to have only those attend 
who have the interest and ability to handle the material that will be presented. If a D.B.D. 
workshop is open to everyone, which most have to be in order to pay the hall rent and the 
caller, it means that too many people will be there who do not have the ability to handle 
true D.B.D. The result is a watered down event. 





SUMMARY. The mindset in Europe is to “understand” calls and be able to do these 
calls from all positions, and to do this long-term for years to come. 


The mindset in the U.S. is to know calls from one position. Workshops may “expose” 
dancers to various positions, but long-term understanding is not expected. 


Moore Thoughts - continued from page 4 


Another song that the figure was locked in for years was “Some Broken Hearts” 
(Rhythm) — an old Don Williams song. It also gives the dancers the sensation of chasing 
the calls, but again it fits the music beautifully. 


Four ladies chain, 3/4s round 

One and three promenade half way around; 
Come down the middle square thru go four now - 
Go all the way; and a right and left thru; 

Pass thru; trade by and go left allemande; 

Take your corner and promenade the land. 


Four ladies chain should take 8 beats of music, and heads promenade half should take 
8 beats. If the heads complete the ladies chain with a full courtesy turn they will be behind 
to start the square thru. The heads (or sides) must borrow two beats from the ladies chain 
by only doing part of the courtesy turn and starting to promenade as soon as they face that 
direction. Later, the pass thru, trade by, left allemande are stacked. The dancers will hear 
the calls to pass thru and trade by before they finish the courtesy turn on the right and left 
thru. But the dancers catch up with the calls and music for the left allemande. 


In both of these old singing call figures the dancers chase the phrase of the dance and 
the music from the very beginning of the figure, but if they are patient, dance each figure 
smoothly with proper timing, they find they start the promenade on the first beat of the 
chorus to the song. These songs are inducive to really good dancing, even if there is a little 
stumbling the first time through. 


There are many times I wish that we could experience that euphoria that comes from 
an interesting singing call figure that times out well and we get to dance it more than once 
SO we gain mastery of it. When a caller uses these techniques he hands some ownership of 
the dance to the dancers. The caller essentially takes himself out of the middle and allows 
the dancers to connect to the dance and the music directly. 
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REVIEWING 
ROUND DANCES 


PHIL GATCHELL 
40 Vine St, Melrose MA 02176 
Gatchell.Phil@gmail.com 





SOMETHIN’ ‘BOUT A BOAT by Dan and Allison Drumheller 

Phase 2 + 1 (Side Corte) Two Step; available as a download from Amazon. If you like 
Jimmy Buffet music you'll like this. Open vine 4,basketball turn, forward two steps, 
traveling box, hitch double, lace across and back, vine 3, wrap, unwrap, change sides, 
skate left and right, side two step, solo left turning box, scissors though, turning two steps, 
progressive scissors, and side corte. 


THE BANKS OF THE OHIO by Howard and Anna Hoffman 

Phase 2 + 2 (Whale tail, Fishtail) Two Step; available from iTunes and Amazon. Good 
country music from Phil Coulter. Forward two steps, strut 4, progressive scissors, whale 
tail, forward locks, face to face and back to back, basketball turn, hitch, left turning box, 
slow open vine 4, left turns, fishtail, side closes, lace across and back, vine, wrap, unwrap, 
change sides and traveling box,. 


APRIL EN PORTUGAL by Linde and Mike Hollenbeck 

Phase 3 +1 (Alemana) Rumba; available from Amazon. Easy music to dance to. Circle 
away and together, wheel 6, basic, underarm turn, reverse underarm turn, spot turn, 
whip, crabwalks, cucaracha, new yorker, thru-serpiente, fence line, alemana, lariat, new 
yorker in 4, back walks and corte. 


IT MUST BE LOVE CHA by Bob Paull 

Phase 8 + 2 (Fan, Alemana) Cha Cha; available from iTunes and Amazon. Time steps, 
basic, alemana, lariat shoulder to shoulder, sand steps, traveling doors, cucaracha, 
crabwalks, spot turn, new yorker, chase, double peek-a-boo chase and wrap with a point. 


ITALIAN SAX RUMBA by Howard and Anna Hoffman 

Phase 3 + 1 (Chase with Peek-A-Boos) Rumba; available from iTunes and Amazon. This is 
very good rumba dance music. Basic, underarm turn, reverse underarm turn, cucarachas, 
sidewalks, doors, crab walks, lariat, chase with peek-a-boo double, shoulder to shoulder, 
spot turns, hand to hand, progressive walks, sliding doors, side walk and lunge. 


COUNTING THE STARS by Jos Dierickx 

Phase 4 + 1 (Riff Turns) + 2 (Traveling right turn, The Square) Slow Two Step; available 
from Amazon. The square, shadow breaks, left turn inside roll, patty cakes, right turn 
outside roll, switches, lunge basics, underarm turn, traveling right turn out side roll, 
open basic, tunnel exit, basic ending, quick vine 8, riff turns, promenade sway and 
change to oversway. 


HIDDEN PERSUASION by Milo and Cinda Molitoris 

Phase 4 + 2 (Double Reverse, Hinge) Foxtrot; available from iTunes and Amazon. Frank 
Sinatra’s fans will be happy. Reverse turn, 3 step, 2 natural, closed impetus, feather 
finish, double reverse spin, reverse fallaway and slip, whisk, promenade weave, hover, 
wing, open telemark, feather, change of direction, chasse — lady to shadow, open natural 
turns, explosion, and back to a hinge. 
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PLL WAIT FOR YOU by Howard and Anna Hoffman 

Phase 4 Foxtrot and Two Step; available on CD “The Best Slow Foxtrot Collection of 
Dancelife.” Left turning box, dip and hold, open reverse turn, hover corte, back whisk, 
hover, in and out runs, forward run 2, left turns, diamond turn, closed telemark, lady 
develop, outside swivel, change of direction, reverse wave, back feather, impetus, weave, 
strolling vine, twisty vine 8 and side lunge. 


IT’S JUST NOT CHRISTMAS by Annette and Frank Woodruff 

Phase 4 + 1 (Chasse) + 2 (Glide to the Slide, Double Whip Throwaway) Jive; available 
from Amazon and others. Twisty vine 8, chasse left and right, change places right to left 
and left to right, change behind the back, windmill turns, progressive rock, traveling sand 
steps, throwaway, chicken walks, American sin, chasse rolls, triple wheel and link to a 
double whip. 


PONTOON by Judy and Dave Moulton 

Phase 4 + 1 (Cross Basic) Cha; available from Amazon. Very interesting music and a nice 
dance. Shoulder to shoulder, basic, open break, whip, cross basic, new yorker, closed hip 
twist, fan, hockey stick, lariat, umbrella turn, chase sliding doors, alemana, aida, switch 
cross, traveling doors and crabwalks. 


WINTER WONDERLAND by Deanne and Jim Emory 

Phase 4 Foxtrot and Jive; available on MCA 65020 and Amazon. The music mixes Guy 
Lombardo and the Andrew Sisters to re-live the past. Diamond turn, reverse wave, spin 
turn, box finish, over spin turn, chasse left & right, change right to left and left to right, 
change behind the back, windmill turn, hover, whisk, wing, telemark, in and out runs, 
progressive cross hovers and roll 3. 


LOOK AT THAT CADILLAC by Bill and Maxine Ross 

Phase 5 jive; available from iTunes and Dancelife CD “Rock This Town.” Right and left 
turning fallaway, mooch, chasse roll, pretzel turn, flicks into break, throwaway, sailor 
shuffles, stop and go, she go he go, windmill, neck slide, change left to right, catapult, 
lindy catch, chicken walks, continuous chasse, American spin, Miami special, shoulder 
shove, sole tap, whip turn, marchessi, shag steps, jive walks and link. 


I only review those dances that have readily available music. Enjoy these 
dances and remember to LISTEN to the music before you buy it - it may not be 
your style. Some cuers and dancers have asked me for certain cue sheets that 
have been reviewed. I will always send the cue sheet when requested. 


Anyone wishing to have their dance reviewed should e-mail a FULL cue sheet if you 
have one and an mp3 of the music (cued if possible) to Phil at Gatchell.Phil@gmail.com. 


Stop being as old as your memories. Be as young as your opportunities. 
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COMMENT 
OOO i 
Jim MAYO 





As I write this month’s column on the day before Christmas. I am reflecting on a year 
filled with involvement with square dance history. The Square Dance Foundation of New 
England (SDFNE) continues to build their collection of documents from the many forms 
our activity has taken over the several centuries it has been a part of our country. These 
collections have also made it possible to write several articles about that history. The other 
project that has taken some of my attention is the squaredancehistory.org web site. We 
have added many exhibits on that site including moving images of a wide range of dancing 
styles and pictures and articles describing them. 


I find it fascinating to discover how many different ways square dancing has been 
done and is still being done even today. Most of you reading this have experienced our 
activity in one or two of its forms but there are many more. Even if we stick to MWSD 
we find a wide range of club organization and membership and a much wider way than 
most think of how it is called. The dance that Ted Lizotte calls for Tech Squares is dif- 
ferent in many ways from the dance that Jerry Junck calls for the dancers who live in 
the mobile home park in Arizona. The way the dancers move is different, too. Traditional 
square dancing and its companion contra dancing also vary widely in different regions 
and with different leaders. 


I’ve often said in this column that we have an activity that is nearly infinitely adapt- 
able. The range of ways it is being done now confirms that observation. It also supports 
my belief that we have a good chance at surviving well into the future as we have for 
many centuries in the past. The kind of commitments that were part of the wild growth 
of MWSD in the last century are no longer available with the pace and style of living 
today. There are, however, successful square dance programs thriving today. They have 
found a way to adapt and to offer an experience that can draw a crowd even in today’s 
style of living. 


In thinking about the various ways square dancing is offered and about the SDF NE I 
have also to remember one who offered square dancing to folks new to the activity better 
than most. Mil Dixon passed on recently. He was a long time caller, husband and support- 
er of Anna Dixon and her work for the SDF NE, and a good friend. He was also one of the 
best at providing square dance fun for folks who had never tried it before. He did parties 
for young and old and always sent the folks home with a warm feeling about square danc- 
ing. His experience as a teacher made him particularly good with kids but whatever the 
group, square dancing was always fun when Mil called. 


Marriage resembles a pair of shears, so Joined that they cannot 


be separated; often moving in opposite directions, yet always 
punishing anyone who comes between them. 
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I GOTTA KNOW 
COMPOSERS: Peg & John Kincaid 


ya 
SAS 9231 Limestone Place 
College Park MD 20740 
kincaidcpa@aol.com 





MUSIC: “I Gotta Know” Elvis Presley 2:16 
available as download 
FOOTWORK: Opposite unless noted 
PHASE: 2 
SEQUENCE: INTRO, A, A, B, A, INTER, A, END 
RHYTHM: TWO STEP 


INTRO 
1-4 WAIT 2 MEAS;; SD, TCH TWICE; SD, DRAW,, CL; 
A 
1-8 BOX;; CIRCLE BOX;; TRAVELING BOX;;;; 
9-12 LACE UP TO FACE;;;; 
B 
-4 FACE TO FACE; BACK TO BACK; BASKETBALL TURN;; 
5-8 CIRCLE AWAY 2 TWO STEPS;; STRUT TOG 4;; 
INTERLUDE 
-6 SD, TCH, 4 TIMES;; SD TWO STEP L & R;; BACK AWAY 3 ; AWAY 3; 
7-8 STRUT TOG 4;; 
ENDING 
1-4 SD, TCH, 4 TIMES;; SD, DRAW,, CL; STEP APART & PT; 


Full cue-sheet available on mixed-up.com/round/all-over/ 
or send self addressed, stamped envelope to: 
Birgit Maguire, PO Box 260, Holbrook MA 02343 


SQUARE DANCE FOUNDATION 


OF NEW ENGLAND, INC. => aT 
Invites YOU to bring your club.... == 


SDFNE’s Baldwin Library and Museum in Manchester NH 
“Discover America’s Great Square Dance Heritage” 
603-623-2692 — Dick Severance 781-944-4416 — Anna Dixon 


www.sdine.org 
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RIVERSIDE SQUARES, Danvers, MA 
By Peter and Anne Schwind 


yas iy neu T 





Rounds with Harriett Squares with Bill 


A big THANK YOU to caller Bill Mager and cuer Harriett Clarke! Our December 7 
home dance was a big success with eight squares! Check out the pictures of dancers having 
a great time! Two clubs were raiding, Single Squares and Heel and Toe. We also welcomed 
members of Tech Squares, Great Plain Squares, Baldwin Apples and Fairs ’n Squares. So 
join us on February 1 for alternating Mainstream and Plus with early A-1 at 7:30. Charlie 
Trapp and Scott Cohen will be calling and cueing. You will be glad you came! 


What is black and white, red, and read all over? The Riverside Squares street banner, 
of course! It has been displayed in downtown Danvers for two weeks to proclaim that 
Fun Night is January 22 at 7:00. Come to visit, learn about modern square dancing, or 
maybe review calls you learned once upon a time. And enjoy homemade soup and chili. No 
admission for this special night. 


Starting January 29 Mainstream classes and Plus workshops will be held every 
Wednesday at 7:00. Norm Poisson is our class caller with years of experience. Riverside 
Squares is one of the few clubs that starts classes in September and January. For more 
details about all activities, go to our website www.riversidesquares.org or see our ad on 
page 19 of this issue of the NESD. 


Eight members of Riverside Squares enjoyed the Harvest Moon Classic Festival 
in Iselin, New Jersey November 22 to 24. Big smiles in the picture say lots of fun that 
weekend! 


Our 50“ anniversary celebration on March 15 is right around the corner! Ted Lizotte, 
Bob Butler, and Norm Poisson will be calling, and Harriett Clarke is cueing. This 
alternating Mainstream and Plus dance will be at a different location, the North Shore 
Community Baptist Church in Beverly. Please come and celebrate with us! Advance 
tickets are available at Riverside dances or contact Joyce Kutz. 


Stay healthy and happy! Hope to see you soon in a square! 
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KAREN REICHARDT 


WWW. SQUAREDANCESEWING. COM 
DKREICHARDT@GMAIL.COM 











Read the Book 


The instruction book for the sewing machine or serger is an important part of learning 
to use the machine to its fullest capacity. If the book has been lost, you may be able to go 
on line and down load a copy. Also check eBay and other sources. The sewing machine 
dealer may be able to get instruction manuals from the factory. Read the manual - cover 
to cover. Most stitchers figure that they know how to sew, so they don’t have to read the 
book. A new machine can do many things the old ones never thought of. How about sewing 
with twin needles? The threading instructions are in the manual. What is the widest size 
twin needles the machine will take? That is in the manual also. Read carefully. 


To make the manual easier to read take it to an office supply store and have a spiral 
binding put on. They can also add plastic covers to the front and back to protect it. While 
at the office supply store consider having them make copies of the most used pages and 
laminating them. This is very good for the serger manuals. Get color copies of the thread 
paths and stitch setting guides and have them laminated. They can sit on the table right 
next to the serger and if coffee is spilt on them they can be wiped off. 


The manual will give the names of all the presser feet and attachments that came 
with the machine and may have pictures of optional presser feet for other techniques. 
Having the correct presser foot is like having the correct screw driver for the job. You 
could get it done without it, but the correct tool will make the job easier and better. The 
instruction book will give the stitch length, width and tension settings that different 
techniques require. Learn to use all of the accessories that came with the machine to get 
your money’s worth. 


If you are going to classes or sewing retreats be sure and pack the manual. There 
may be some technique or setting that is required for the class and a quick check of your 
manual will inform you how to adjust the machine for that project. Also keep all of the 
feet and attachments with the machine when you go to class. Classes and retreats are a 
fun way to meet new people who like to do what you like to do. Learn new skills and get 
inspired to do something you never thought of. 


As long as we are talking about classes be sure and label all of your stuff. Take address 
labels and stick them on all of the stuff you take to class. Often, after we teach a class, 
we find a foot control under the table when we vacuum. If you put an address sticker on 
the bottom of the foot control, we will know who to call. Wrap one around your power cord 
also. The hard cover for your machine looks just like everyone else’s, so stick a label on the 
top of that. Label your scissors, rotary cutter, rulers, and anything else you take to class. 


The mind is a computer. You get out of it as much as you put in. 
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SPiN CHAIN SPooFS by Corben Geis 
WHAT The HECK 


WAPPENED? A "We CALLED 
CROSSFIRE / 






If you can’t get to a sewing class - read a book. There are many sewing and serging 
books out there and they are a great way to learn new techniques and ideas. Look for 
sewing books at the public library and if you find one you like purchase it for your book 
shelf. Sewing is an art form. There is always more than one way to do anything. Don’t skip 
over a book just because it is old. The fashions may be dated but the sewing techniques 
never goes out of style. 


You can also find lots of sewing and serging information on-line. There are short videos 
of many techniques. Some of them are bad, but there are a lot of very good and interesting 
ones. If you learn better by seeing it done, rather than reading about it, on-line may be the 
answer. There are even classes you can take on-line. My favorite fitting book “Fit for Real 
People” by Pati Palmer is available on a DVD, as are many other sewing instructions. 


Go to my web site www.SquareDanceSewing.com. Click on the tab ‘Articles.’ Then click 
on ‘Reading About Sewing.’ For a list of my favorite sewing books. When you travel and 
can’t sew, just take along a stack of sewing books. Make notes, draw pictures and design a 
new project. 


CLAUDIA’S Western Shoppe 


[ 
[ 
60 Leamy Street, Gardner MA 01440 (off Rte 101) J 
| 
| 
l 


The ‘Ultimate’ Square Dance Apparel Shop! Need Us?? Call Us!! 
978-632-4868 


E-mail: claudiasws@hotmail.com 


G m e e āe āe å eee ees eee ees eee eee eee eee eee ee ee ee ee ee ld 
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SQUARE DANCE 
p MUSIC REVIEW 


Buppy WEAVER 


buddy@buddyweaver.com ~ www.buddyweaver.com 







REPURPOSING YOUR MUSIC 


Have you watched the cooking competitions on TV where the contestants have to take 
an item like a loaf of bread, using it as an ingredient in another dish? The winner did not 
serve buttered toast. The winner made Bread Pudding. The judges call this artful action — 
repurposing. 

This led me to think about how we repurpose our Square Dance music. A good 
example and one that’s been in practice for a while is using a Square Dance Singing 
Call instrumental as a Square Dance Hoedown. With so much good music out there, you 
might be tempted to use everything as a hoedown. Let me share with you how I approach 
repurposing Square Dance Singing Calls. 


I suggest you listen to everything, especially if you have purchased a subscription 
bundle. My first time through a list of singing calls, Pm listening for a singing call that 
“pops, then I will go through the list again, this time listening for a piece to use as a 
hoedown. I’m listening for clean rhythms for the dancers to move with. Is it a shuffle or 
boom-chuck rhythm? I’m listening for the lead instruments playing the melody. Do the 
instruments change and how prominent is the melody? I’m listening for fills playing around 
the melody. Does the music seem to fill in around my calls? Pm watching for key changes. 


Some singing call instrumentals just sound like a hoedown; one you can pick-up and 
use without trying. Here are examples that I use: 
“Seven Bridges Road” Royal 1505 
“Ode To Joy” Riverboat 347 
“You Were Only Fooling” ESP 1128 


Some singing calls play a strong melody line (lead) which means that “chatter patter” 

— the running together of calls and phrases — will not sound complimentary. Now, the idea 
is to prompt the call ahead of the dancers and the musical phrase, then go silent so the 
dancers may enjoy the dance instrumental. This is the style you would use when calling to 
music that has vocals (AKA alternative hoedowns). My examples: 

“Fever” Crown 157 

“Back Home Again In Indiana” Dance Ranch 1066 

“Cold Shot” Crest 103 

“Hawaiian Way” Riverboat 296 


Hoedowns made in jig time are rare so I’ve found a few singing calls that are used as 
hoedowns in my program 
“Light The Candle” Riverboat 268 
“El Paso City” Hi Hat 471 


Another way to repurpose a singing call is to change lyrics. The tune “Mele Kalikimaka” 
was also recorded as “Aloha To You.” The Hawaiian feel is there and now you have a song 
to use at your Luau dance and your Christmas dance. Listen to “Christmas Comes But 
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Once A Year” on Acme 102, change a line or two and use that great music all year. Finally, 
when you've become tired of a singing call, try it as a hoedown. You will be surprised at 
how well you know the music and finding the harmonic note instead of the melody. 


This month we have fewer songs to review, but still a bunch of great new music. Scroll 
to the end of the review for a list of web sites that sell square dance music, and then go 
on-line to buy some new music. Your comments and questions are welcome; please send 
emails to buddy@buddyweaver.com. 


SINGING CALLS 
SUGAR SUGAR 
Blue Star 2573 by Eric Henerlau 
(CD/MP83 SINGLE from dealers or Blue Star web site) 
Tempo: 126 Rhythm: Shuffle 
Great dance beat. The tune is well defined, played by guitar and keyboard. Lots of fills 
from the same instruments and extra drums. This is an up-lifting song that folks will sing 
along with. Key change on close adds excitement. Tracks include music only and music 
with harmony. Eric sounds like he is enjoying himself. Figure is creative. Adjust word 
meter to suit. 
Heads Promenade Halfway — Square Thru — Right & Left Thru — Half Sashay — Pass Thru — 
Trade By — Touch % - Boy Run — Slide Thru — Swing 


WHEN PM GONE 

Gold Rush 185 by Tom Miller (CD/MP3 SINGLE from dealers) 

Tempo: 128 Rhythm: Shuffle 

Pretty sounding music to a pretty song. This is a currently popular tune on pop radio. 
Dance beat is behind the lead instruments. Melody is clearly played by piano and 
keyboard. Light bongo drums throughout. A relaxing singing call for the middle of the 
evening. Tom Miller sounds good. May need to adjust speed and word meter. 

Heads Promenade Halfway — Square Thru — Right & Left Thru — Pass Thru — Trade By — 
Slide Thru — Square Thru % - Swing 


IMAGINE THAT 

Gold Rush 186 by Shawn and Scott Brown (CD/MP3 SINGLE from dealers) 

Tempo: 128 Rhythm: Shuffle 

Dance beat is good with the last 28 beats of the opener, break and close changing to a 
boom-chuck rhythm. A nice feel. Music from piano and keyboard throughout. Callers will 
need to be familiar with the song. Singing call offers a middle of the road feel, could be an 
exciter. Unfortunately, the reviewer's file did not have a vocal track so figure and word 
meter are unknown. 


PICTURES 

Hi Hat Retro 516 by Tom Roper (CD/MP3 SINGLE from dealers or Hi Hat web site) 
Tempo: 125 Rhythm: Boom-Chuck 

Solid square dance beat. The melody is easy to follow with leads played by guitar, piano, 
and fiddle. Quiet fills from the same instruments. A pretty country song with exciting 
music that brings it mid-way up the energy scale. Tom uses good meter on a figure that 
gives an 8 beat Promenade in 16 beats of music. The recording process does not do him 
justice. Previously released on vinyl. 

Heads Promenade Halfway — Side Square Thru — Square Thru Three — Trade By — Touch 1⁄4 
Scoot Back — Scoot Back again - Swing 
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NORTHEAST CALLERS SCHOOL 
N RITUCCI NORM POISSON 


(CALLERLAB ACCREDITED CALLER COACH) 


SPECIAL GUEST INSTRUCTORS 


JOHN MARSHALL DOTTIE WELCH 


(VIRGINIA) (NOVA SCOTIA) 


ROB FRENCH MICKEY BRAITHWAITE 


(CALIFORNIA) (GERMANY) 


Whether you are presently calling or desire to be a caller, 
this school will help you with your calling career. 
e Develop a calling career that is best for you 


e Plenty of microphone time e Understand what it takes to be a leader 
e Professional assessment of your skills e Full CALLERLAB curriculum 


When: OCTOBER 9 - 13, 2014 REGISTER 
Where: Mill-A-Round Dance Center, Manchester, NH TODAY; ! 


www.northeastcallerschool.com for an application and more information. 
Or contact Ken Ritucci at 413-734-0591 or e-mail KENRITUCCI@AOL.COM 





THIS TRAIN 

Riverboat 350 by Elmer Sheffield (MP3 SINGLE from Riverboat web site) 

Tempo: 129 Rhythm: Boom-Chuck 

Solid dance beat. Lead clearly plays the song with music from piano and keyboard. Some 
fills from guitar. Song is a gospel number that can drive the dancers. I must report that 
my music track has a noticeable disturbance, which takes away from the great music. 
Elmer delivers another good vocal using good word meter. Previously done on vinyl. 
Heads Square Thru — Do Sa Do — Swing Thru — Boy Run — Couple Circulate — Chain Down 
The Line — Star Thru — Pass Thru — Trade By — Swing 


DANNY’S SONG 

Royal 352 by Jerry Story and Tony Oxendine (MP3 SINGLE from Royal web site) 
Tempo: 128 Rhythm: Shuffle 

Solid beat with instrumental drop out on lyric line every 64 beats. A nice touch. Tune 

is easy to follow with leads from guitar, keyboard, harmonica, keyboard and mandolin. 
Lots of fills from same plus fiddle drifting in and out. A relaxing number that folks will 
recognize and sing along. Two callers vary word meter between singing and prompting the 
calls — both work great. Nice harmony on lyric lines. May need to adjust speed. 

Heads Square Thru — Right Hand Star — Heads Star Left — Touch 1⁄4 - Scoot Back — Boy 
Fold — Girls Chain — Chain Back — Promenade 


THIS IS THE LIFE 

Sting 21212 by Cherish Bristow (CD/MP3 SINGLE from dealers) 

Tempo: 128 Rhythm: Boom-Chuck 

Great square dance beat. Leads from guitar, piano and keyboard are clearly playing the 
tune. Fills from same instruments. Very nice guitar lead into the song. Release is mid-way 
up the energy scale with lots of minor chords. Cherish uses a creative Plus figure while 
fitting lots of words in the song. She uses proper word meter and sounds good. 

Heads Pass the Ocean — Recycle — Double Pass Thru — Track II — Acey Ducey — Girls Run — 
Couples Circulate — Crossfire — Boys Run - Swing 
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p Square and Round Dance music is available from 
Palomino Records, Ine. 502-543-1521 


www.dosado.com/music - music@dosado.com 





HEADED FOR A HEARTACHE 

Royal 353 by Jerry Story and Tony Oxendine (MP3 SINGLE from Royal web site) 
Tempo: 130 Rhythm: Shuffle 

Good dance rhythm. The song is easy to sing with clear leads from guitar, harmonica, and 
piano. Plenty of fill sounds from the same instruments plus a fiddle every now and then. 
A country song played country style that will energize the dance floor. Key change on 

end sends the dancers into orbit. Tony and Jerry sound like they were having fun. Their 
word meter combines prompting and singing the calls — they allow the music to be the 
attraction. May need to adjust the speed. 

Heads Square Thru — Right Hand Star — Heads Star Left — Right & Left Thru — Rollaway — 
Single Circle — Swing 


YOUR LOVE HAS LIFTED ME HIGHER 

Royal 349 by Jerry Story and Tony Oxendine (MP3 SINGLE from Royal web site) 
Tempo: 129 Rhythm: Boom-Chuck 

After a slow piano introduction, a great square dance beat kicks in. Melody is clearly 
played by guitar, harmonica, and steel guitar. The same instruments plus fiddle and 
piano offer lots of fills. Key change on close also has instruments drop out while adding 
percussion. This is a fast moving song that many will sing-along and it will excite your 
dancers. Two callers who are talented individually come together for a smooth blend. Good 
word meter. 

Heads Prom Halfway — Lead Right — Circle to a Line — Right & Left Thru — Pass Thru — 
Wheel & Deal - Centers Swing Thru — Turn Thru — Turn Corner Left and Promenade 


SHADOWS IN THE MOONLIGHT 

Classic 118 by Buddy Weaver (MP3 SINGLE from Classic web site) 

Tempo: 127 Rhythm: Shuffle 

Steady and solid dance beat. Melody is clearly played by steel, keyboard, and guitar. Some 
fills from keyboard. Many recognize tune and the release will be a relaxing sing-along. 
Caller uses good word meter. This was previously done on vinyl. 

Heads Promenade Halfway — Lead Right — Circle to a Line — Pass Thru — Partner Trade — 
Square Thru — Trade By — Left Allemande — Do Sa Do — Promenade 


SO THIS IS LOVE 

Classic 119 by Buddy Weaver (MP3 SINGLE from Classic web site) 

Tempo: 127 Rhythm: Boom-Chuck 

Solid boom-chuck with a little bit of tuba in the rhythm. Instruments drop out every 64 
beats for dramatic effect. Song is easy to follow with music played by guitar, piano and 
clarinet. Tune could easily be a middle of the evening song or even an opening number. 
Caller has good word meter using a variation of the original figure written forty-years ago 
by Marshall Flippo. Previously done on vinyl by Flip, of course. 

Heads Square Thru *% - Cloverleaf — Double Pass Thru — Cloverleaf — Centers Square Thru 
% - Left Allemande — Do Sa Do — Take Corner Promenade 
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HOEDOWNS 
DOWN THE LINE, Blue Star 2574 
(CD/MP3 SINGLE from dealers or Blue Star web site) 
Tempo: 128 Rhythm: Boom-Chuck 
IRISH WASHERWOMAN, Blue Star 2574 
(CD/MP3 SINGLE from dealers or Blue Star web site) 
Tempo: 128 Rhythm: JIG STEP 


Two hoedowns with one purchase. DOWN THE LINE has a country music feel 
with a solid, steady rhythm. Melody is subdued with lots of music from guitar, piano 
and mandolin. Exciting music that could still be used for a workshop tip. IRISH 
WASHERWOMAN has a modern sounding rhythm that offers the rare modified 6/8 feel. 
The lead instruments are played in a quiet style to feature the unique rhythm. Both are 
great hoedowns. 


ROYAL BOOGIE, Royal 426 (MP3 SINGLE from Royal web site) 

Tempo: 128 Rhythm: Shuffle 

Steady dance beat that offers added drums and instrumental dropouts for boogie effect. 
Piano is playing throughout the song with guitar bringing in the chords. Guitar takes 
the lead once in the second half of the piece. Could be a relaxing or energizing hoedown 
depending on how the caller presents himself. May need to adjust tempo. 


ROYAL IRISH, Royal 427 (MP3 SINGLE from Royal web site) 

Tempo: 128 Rhythm: Shuffle 

Solid beat. Tune is clear but not recognized by reviewer. Leads from piano and keyboard. 
Lots of sound effects for fills. Twice, the music offers a dropout to feature the percussion. 
Could be used for exciting calling or laid-back delivery for workshop. 


UP THE CREEK, Classic 518 (MP3 SINGLE from Classic web site) 

Tempo: 128 Rhythm: Boom-Chuck 

A true classic hoedown that first made its appearance on 78-RPM record. A driving 
rhythm from guitar, bass, and drums. Fiddler plays the lead in a key that is very unusual 
for fiddle playing which offers a softer sound that most folks don’t expect from this genre 
of hoedowns. Music is fast moving and meant to excite the dancers. Previously released on 
vinyl and shellac. 


WHAT WILL BE, Classic 519 (MP3 SINGLE from Classic web site) 

Tempo: 127 Rhythm: Boom-Chuck 

Clear dance beat. Lots of music from great pickers on guitar and banjo with fiddle thrown- 
in for good measure. A hoedown to excite the dancers. Could be repurposed as a singing 
call. Done before on vinyl. 


Purchase the music reviewed from your local dealer or the on-line sources below 
Palomino Records www.dosado.com/music 
A&S Records www.asrecordshop.com 
Blue Star Music www.buddyweaver.com/bluestar.htm 
Classic Square Dances www.buddyweaver.com/classics.html 
Hi Hat Retro www.buddyweaver.com/hihat.htm 
Rhythm Records www.rhythmrecords.biz 
Riverboat Music www.riverboat.com 
Royal Records www.royal-records.com 
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MASSACHUSETTS o 
The HAYLOFT STEPPERS 


PODUNK ROAD - STURBRIDGE, MA 01566 
HOME OF THE ¢s2ALNG fogs ® Off Route 49 


Saturday Square Dancing in February 
Early Rounds 7:30 pm ~ 8 - 10:30 ~ Alternating MS & PL 
1 DAYLE HODGE / PHIL GATCHELL & MARILYN RIVENBURG - It’s Cold! 


A BANNER CLUB Info: 413-967-9048 www.hayloftsteppers.org 


Riverside Squares 


- PO Box 382, Danvers, MA 01923 www.RiversideSquares.org 
| Danes and workshops at All Saints Episcopal Church Hall, corner of Holten & Cherry Streets, Danvers 
Saturday, February 1 ~ 7:30 - Early A-1 ~ 8:00 - 10:30 pm - Alt MS/PL 
Caller: Charlie Trapp Cuer: Scott Cohen 
Wednesday Square Dance Workshops 


MS class - 7:00-8:15, PL - 8:15-9:30, Angel Plus Tip - 9:30-9:45 
Presidents: Peter & Anne Schwind ~ Banner: Shar Gardner - fortysalem @ aol.com; 978-744-6744 








eres Great Plain Squares - the place to dance in 2014 | 
ES | 1/25 Snowflake Ball 





Come dance with us on most 


Class Level 
| Carter Memorial Church Wednesdays. Dance some plus | 
800 Highland Avenue then dance some fast-track. Park/ Gatchell & Rivenberg 
Needham MA l l , 
| Weduesdays Our Caller and Cuers: 3/8 Tulip Twirl Dance 
| 7:00-8:15 Square Dance Class Bob Butler | Plus & Mainstream 
(8:15 - 10:00 Plus with Rounds Dhi] Gatchell, Scott Cohen McGovern/Maguire 
Information: 781-801-0725 | 


www.GreatPlainSquares.org 


| | Check www.GreatPlainSquares.org for details | 











Send your club news & photos to: 


nesdm@squaredance.ws 
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ROUND DANCE WITH 


BIRGIT & RICHARD MAGUIRE 


Every Tuesday at the Hayloft Barn, Sturbridge MA 
7:00 — 8:30 pm, Beginner Class 
8:30 —10:00 pm, All Rhythms - Phase 4 & 5 


Sat 8 Happy Time Squares, Rochester NH 
Sun 16 Bradford Country Squares, Bradford NH 
Sat 22 Pre-Convention Dance, Springfield MA 
Tue 25 Round Dance Party, Hayloft Barn, Sturbridge MA 


For rates and dates call Birgit or Richard Maguire ~ 508-584-0584 ~ www.breasyrounds.com 


Saturday, February 1 ~ 8:00-10:30 pm ~ MS & PL | 


STEVE PARK - Calling & HARRIETT CLARKE - Cuing 
Thursdays: Class & Workshop ~ Basic, MS & PL 


All functions at Scott Hall, First Parish Church, 24 Vernon St, Framingham MA 
Info: 978-368-8272 www.fairsnsc 


ORDER ONLINE AT WWW.KENRITUCCLCOM 
Only $10.00 


For More Information Contact: 


Ken Ritucci 


132 Autumn Road, West Springfield, MA 01089 
413-262-1875 ° ken@kenritucci.com 
www.kenrituccl.com 





Character is not made in a crisis - it is only exhibited. 
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CONCORD COACH 


Mailing Address: PO Box 232,Concord, NH 03302-0232 
Banner: Ken & Marge Nesbitt 603-224-0823 
Information & President: Ron Turcotte 603-620-3717 


Saturday, February 1 - MS/PL 
Jerry Maurice Lh Bernie Porter © 








Join us in a Square!! 
Dancing at the HOWARD RECREATIONAL CENTER 
State Office Park South, 99 Pleasant St, Concord NH 
Celebrating 50 Years of Square Dancing and Friendship 


BRADFORD COUNTRY SQUARES 


February 16 - Sunday 


Kearsarge Regional Elementary School, Old Warner Rd, Bradford NH 


$7.00 per person 1 , a 
Under 16 Half Price Cupid and Hearts 






axa 
ila or rea 1:00 Early Rounds ~ 1:30 - 4:00 CLASS Us} 


Don Bachelder (= Birgit Maguire © 


Thursday Workshops at Trinity Bible Church - details on our web site. 
Questions? Warren Sherburne - 603-863-6394 
Brent & Reggie Scudder - 603-763-0187 ~ Banners/Contracts 
bradfordcountrysquaresnh @ yahoo.com ~ www.bradfordcountrysquares.freeservers.com 


Heel & Toe Square Dance Club 
SATURDAY, FEBRUARY 15 t= 
VALENTINE CLASS DANCE 


RALPH PEACOCK CALLING Presidents: Dick & Louise Maurier ~ 603-668-2066 
BERNIE PORTER CUING diloma@comcast.net 
7:30 - 10:00 PM CLASS BALL Banner: Keith & Joyce Koerber 


; ‘ katahdin6 @ myfairpoint.net 
9 
Bishop O’Neil Youth Center 603-497-3483 or 603.494.0300 


30 South Elm St., Manchester, NH www.heelandtoesdc.freeservers.com 


PRESIDENT'S DANCE 


Caller: Don Bachelder ~ Cuer: Don Scadova 
Saturday, February 22 ~ 7:30 - 10 pm ~ MS/PL 
Mason Town Hall, Valley Rd (Rte 123) Mason, NH 03048 


Banner: Ken & Marge Manwiller 603-878-1718 ~ www.wolfrockers.com 
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24™ ANNUAL TUMBLING LEAVES FESTIVAL 


“ALL ROADS LEAD TO BENNINGTON COLLEGE, BENNINGTON VT” 
OCTOBER 17, 18 & 19 


CALLERS: RED BATES, BILL HARRISON 
TIM MARRINER, JOHN MARSHALL, DON MOGER & KEN RITUCCI 


CUERS: STEVE & IRENE BRADT ~ BEVERLY & ROBERT 


e 5 HALLS: MAINSTREAM THRU C-2 
e MANY PACKAGES TO SELECT FROM 
e LIMITED CAMPING AT THE FRONT DOOR 
e GREAT MEAL PACKAGE - ALL YOU CAN EAT 
e CLAUDIA’S SQUARE DANCE SHOP 


For information, call or write: Red Bates ~ redbates@juno.com ~ 941-223-0987 


Seen NUBBLE LIGHTHOUSE KEEPERS 


No Banner Raids 


Hearing Enhancement SQU ARE & ROUND DAN CING 


Available 
Sung at = Sa Caller: Darrell Sprague / Cuer: Barbara Horlor 
Sunday Nights - February 2, 9, 16 & 23 
WORKSHOP: 6:30-7:30 - DANCE MS, PL & RDS ~ 7:30-9:30 


WELLS ACTIVITY CENTER ~ 113 Sanford Rd (Rte 109) Wells, ME 


INFO: Ken & Denise 207-608-1333 ~ John & Edna 207-985-8521 
Website: http://nubblelighthousekeepers.squaredanceme.us e-mail: nubblesdc@aol.com 


SAGE Square & Round Dance Club 


Sunday, February 9 ~ 2:00 to 4:30 pm with Early Rounds at 1:30 
CLASS 





Caller: Ray Hilton - Cuer: Carol Arsenault 


Brunswick Junior High School, 65 Columbia Avenue, Brunswick, Maine 


sageswingers @ squaredanceme.us http://sage.squaredanceme.us 


NOTHING PUTS A SMILE 
ON YOUR FACE DANCES: SUNDAYS, 2:00-4:30 
LIKE A GREAT DANCE! MAR. 23, 2014, MAINSTREAM 


MAY 25, 2014, CLASS 


WORKSHOPS THURSDAYS: 6:30 CLASS, 7:30 MAINSTREAM, 8:30 PLUS BANNER RAIDS WELCOME! 


MARTEL ELEMENTARY SCHOOL, 880 LISBON STREET, LEWISTON, MAINE 
WWW.SDCALLER.US/TWINCITY = ALHIPKINS@SQUAREDANCEME.US 


It’s impossible for a woman to be married to the same man 
for 50 years. After the first 25, he’s not the same man. 
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DANCES — å 


Ads which are listings are not duplicated in the dance or workshop listings. 





** Always check the display ads for detail information. ** 


Concord Coach Squares 
Fairs ’n Squares 

Hayloft Steppers 
Riverside Squares 


Nubble Lighthouse Keepers 


Great Plain Squares 
Happy Time Squares 


Nubble Lighthouse Keepers 


Sage S&RDC 

Great Plain Squares 

Heel & Toe 

Bradford Country Squares 


Nubble Lighthouse Keepers 


Great Plain Squares 
Pre Convention Dance 
Wolf Rockers 


Nubble Lighthouse Keepers 


Round Dance Party 
Great Plain Squares 


Concord NH 
Framingham MA 
Sturbridge MA 
Danvers MA 
Wells ME 
Needham MA 
Rochester NH 
Wells ME 
Brunswick ME 
Needham MA 
Manchester NH 
Bradford NH 
Wells ME 
Needham MA 
Springfield MA 
Mason NH 
Wells ME 
Sturbridge MA 
Needham MA 


Maurice / Porter MS & PL 
Park / Clarke MS & PL 
Hodge / Gatchell & Rivenburg ERD, MS & PL 
Trapp / Cohen EA-1, Alt MS & PL 
Sprague / Horlor MS & PL 
Butler / Gatchell or Cohen PL 
Butler / Maguire ERD, MS/PL 
Sprague / Horlor MS & PL 
Hilton / Arsenault CLASS 
Butler / Gatchell or Cohen PL 
Peacock / Porter CLASS 
Bachelder / Maguire ERD, CLASS 
Sprague / Horlor MS & PL 
Butler / Gatchell or Cohen PL 
Maguire 

Bachelder / Scadova MS & PL 
Sprague / Horlor MS & PL 
B Maguire RD 
Butler / Gatchell or Cohen PL 


WORKSHOPS — 


Sunday 
2-9-16-23 


Tuesday 


Nubble Lighthouse Keepers Wells ME 


4-11-18-25 B & R Maguire 


Wednesd 


ay 


5-12-19-26 Great Plain Sqs 


Thursday 
6-13-20-27 Bradford Country Sqs 
Fairs ’n Sqs 
Twin-City Spinners 


Happy Time Sqs 
Riverside Sqs 


Sturbridge MA 


Class SQ 


Beginner class, all rhythms P4 & 5 RO 


Needham MA Class SQ 
Rochester NH Class, MS, PL SQ & RO 
Danvers MA MS Class, PL SQ 
S Sutton NH Class, MS & PL SQ 
Framingham MA Basic, MS & PL SQ 
Lewiston ME Class, MS, PL SQ 
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